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To kickstart the new year in inspiring fashion, 
we've curated a selection of 21 emerging painters 

who are doing fresh and exciting things within 
the traditions of figurative art 
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A \ /AI FPIA n i IPA 
This globe-trotting 25-year-old painter is set to build on her first London solo show 

ABOVE Valeria 

Duca, A Hundred 

Days of Happiness, 

oil on canvas, 

89x81cm 

OPPOSITE Valeria 

Duca, Blueberries, 

oil on panel, 

56x51cm 

1R Artisis Iliiismii 

There are c o u n t l e s s a r t i s t i c 

r e s p o n s e s t o t h e g loba l 

p a n d e m i c b e i n g c r a f t e d as 

we enter , a t t i m e of wr i t ing , a s e c o n d 

na t i ona l l ockdown in England. Yet 

t h e r e are p e r h a p s none t h a t t r e a d t h e 

de l i ca te l ine b e t w e e n t h e pe rsona l 

and t h e un iversa l as imag ina t i ve ly or 

h u m o r o u s l y as Valer ia Duca 's l a tes t 

body of wo rk . In a se r ies of f igura t ive 

o i l -on-canvas works , t h e 25-year -o ld 

pa in ter pos i t i ons he rse l f in va r ious 

scena r i os t h a t veer b e t w e e n c o m e d y 

a n d t ragedy, d reamy a n d d i rec t , 

sensua l i t y a n d res igna t ion . In d o i n g 

so, she c a p t u r e s s o m e t h i n g of t h e 

res t l ess energy fe l t by many d u r i n g 

t h e e x t e n d e d lockdown. We see 

Valer ia 's pa in ted a l ter -ego go rg ing on 

con fec t ionery , t h r o w i n g s h a p e s in 

f r on t of a mi r ror or cu r led up in a ball 

in a doo rway as she is s u r r o u n d e d , 

ra the r surreal ly, by f lowers . In Friday 

Evening, she a p p e a r s s imp ly 

o v e r w h e l m e d , ly ing on t h e f loor w i t h 

a p i l low over her f a c e a n d s u r r o u n d e d 

by new c lo thes w i th t h e t ags st i l l on 

t h e m , as a ca t looks on, m o r e in tent 

on f in ish ing d inner t h a n cur ing her 

owner ' s woes . 

The wo rks were c o m p i l e d in 

Valer ia 's recen t so lo exh ib i t ion at 

London 's Panter & Hall, It's the End 

of the World, wh ich fo l lowed on f r o m a 

success fu l t u r n in t he gal lery 's 2 0 1 9 

g roup exh ib i t ion Nine New Painters. 

The a r t i s t had begun t h e works last 

spr ing , wh i le she was l iv ing in Oslo 

w i t h her h u s b a n d Mar t i n and t he 
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pandemic was beginning to take hold. 

"Early on I unders tood tha t I mus t use 

myself as the model , because we 

were re luctant to see any f r iends," 

she explains. "The mos t in teract ion 

we al lowed ourselves in t he f i rst two 

months of the lockdown was waving 

to people f rom our balconies. In th is 

sett ing, I was forced, like everyone 

else, to look inwards and ref lect on 

my own feelings." 

"I would say tha t the global 

lockdown exacerbated a fee l ing of 

lonel iness, chaos and imminen t 

catast rophe in everyone. I could 

relate to th is fee l ing I previously knew 

as depression, and it gave me an 

impulse to ta lk abou t it. A l though 

global lockdown did not mean a 

global d iagnosis of depress ion, 

it made people more incl ined to 

unders tand and relate to it." 

One of the works in which 

th is connect ion is mos t expl ici t is 

A Hundred Days of Happiness in 

which empty bl ister packs, perhaps 

once conta in ing an t idepressants , are 

arranged in a hear t shape around the 

art ist 's face. "That was one of those 

few paint ings where t he process 

is very s t ra ight forward: an idea 

appears, I wr i te it down; some t ime 

later an image appears in my head 

- I sketch it; once I have the sketch, 

I stage it and ask my husband to 

photograph it; finally, I choose the 

right composi t ion and paint it. This 

happens very rarely, and I really love 

the simplici ty of the process, because 

there is no room for doubt . " 

The major i ty of Valeria's works 

develop more organically, as a 

composi t ion emerges f rom a 

combinat ion of photographs and 

sketches, though she admi ts t he 

outcome is o f ten " less sat is fy ing 

because randomness undermines , to 

some degree, the idea of intent ion". 

Given her purposefu l upbr inging, it 

is perhaps no surpr ise tha t the ar t is t 

shies away f rom leaving th ings to 

chance. Valeria was born in Moldova's 

second city, Balti, in 1 9 9 5 and grew 

up in the capital , Chisinau. She was a 

determined chi ld, becoming a black 

OFTHF1C" r . K D O W N 1 WAS 
FOROFD TO 1 OOK INWARDS A N D 
RFFI FOT O N MY O W N FFFI INOS 

ff 
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IMM-.JV « ** 

CLOCKWISE FROM be l t 3 r d Dan in t a e k w o n d o , wh i le a lso 

ABOVE All Valeria s t ag ing her f i rs t exh ib i t i on of pa in t ings 

Duca, Friday a t t h e age of 12 . Though not a n a r t i s t 

Evening, oil on h imse l f , her f a t he r p roved par t i cu la r ly 

canvas, 89x81cm; suppo r t i ve of h is daugh te r ' s t a l en t s , 

Self-Portrait as so m u c h so t h a t he a r ranged fo r 

a Vase, oil on Valer ia t o exh ib i t a t t h e 5 4 t h Venice 

panel, 56x56cm: Biennale in 2 0 1 1 . It w a s a lso t h e f i rs t 

Lethargic, oil on t i m e Mo ldova had been r e p r e s e n t e d 

canvas, 89x99cm at t h e p res t ig ious i n te rna t i ona l 

exh ib i t ion . "I w a s 1 5 a t t h e t i m e and 

I d o n ' t t h i nk t h a t I t ru ly g r a s p e d t h e 

m a g n i t u d e of t h e event . My fa ther , 

w h o app l i ed w i th t h e he lp of a f r i end , 

to ld m e t h a t I got a c c e p t e d . He t h e n 

f ound s p o n s o r s and a ga l lery t o ren t 

near San Marco , and m a n a g e d t h e 

p r in t i ng o f t h e ca ta l ogue and 

p romo t i ona l mate r ia l s . " 

"At t h e t ime , my f a t h e r w a s j u s t 

comp le te l y o b s e s s e d w i th my a r t 

and it b e c a m e his w h o l e l i fe," she 

con t i nues . "I s t i l l c a n n o t be l ieve 

he d id it, bu t it is due t o h im t h a t I 

exh ib i ted the re . I was j u s t a t e e n a g e r 

w h o loved t o pa in t and had th i s 

exc i t ing exh ib i t ion t o look f o r w a r d to . 

I r e m e m b e r pa in t i ng daily, even on 

New Year 's Eve of t h a t year." 

The fo l l ow ing S e p t e m b e r , Valer ia 

m o v e d to t h e UK t o s tudy a t 

Cornwal l ' s Truro Schoo l fo r a year. 

An award f r o m the Mo ldovan 

g o v e r n m e n t fo l l owed and it s e e m e d 

as if t h e wor ld was a t t he young 

ar t is t 's feet . However, unable to a f fo rd 

to s tudy in F lorence and unwi l l ing to 

live in Russia, she dec ided ins tead to 

pu t her p rac t i ca l t r a in ing on hold and 

s tudy a r t h is to ry at t h e Univers i ty o f 

St Andrews . "I w a s n ' t ful ly conv inced 

a t 1 8 t h a t I w a n t e d to pu rsue a career 

as a painter , " she reasons now. 

"A l though I a lways loved ar t , my 

f a t h e r ' s obsess ion w i th it was 

ove rwhe lm ing ; it m a d e m e ques t i on 

w h e t h e r I who lehea r ted l y w a n t e d to 

pu rsue th i s path . I needed d i s tance 
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to be able to dec ide on my own." 

Such a s ing le-minded decision 

perhaps proved the mak ing of her. 

Valeria met her fu ture husband during 

her t ime at St Andrews and, al though 

she cont inued to paint, she also used 

the t ime to ful ly immerse herself in 

c lassical t rad i t ions. Dr Stephanie 

O'Rourke's modu le on Romant ic ism 

and Visual i ty in part icular left an 

impress ion on the ar t is t , whi le 

in t roduc ing her to the work of Caspar 

David Friedrich. "In the same image 

he would s imul taneous ly evoke 

infinite possibi l i ty and an 

unders tand ing of human l imitat ion. 

His landscapes are instant ly inspir ing 

and apocalypt ic, and a l though I do 

not paint landscapes, I try to adopt in 

my paint ings th is dual i ty tha t he so 

beaut i fu l ly dep ic ted as a whole." 

As she comple ted the works for It's 

the End of the World, Valeria briefly 

moved to Washington DC to fol low her 

husband 's d ip lomat ic career before 

she returned to Oslo to comple te a 

month- long residency at the Galleri 

Ramf jord. It is her th ird such 

residency here, th is one wi th a view to 

developing work for a solo exhibit ion 

wi th the gallery next October. 

For an ar t is t who has moved on 

so regularly, coming back to a famil iar 

se t t ing ac ts as a rare means of 

mark ing the passage of t ime and the 

progress she has made. 

"I always unlock someth ing new," 

she says of the experience. "Right 

now, for example, I am work ing on the 

biggest canvas I have painted so far, 

a monster of 1 2 0 x 1 6 0 c m . Gabriel 

[Schmitz, a fel low resident ar t is t ] is 

help ing me keep it loose, at my 

request , and reminds me of the 

who leness of t he image. As someone 

who prefers smal ler fo rmats , it is a 

chal lenge to go big, to spend the 

ent i re day on my feet and not get lost 

in f ragmen ts of t he painting." 

Though many of the paint ings are 

sti l l t ak ing shape, one th ing that 

appears cer ta in so far is tha t there 

will be less of an inward- looking focus 

to Valeria's next body of work. "There 

are 16 sel f -por t ra i ts in the exhibi t ion 

and I th ink i t 's fair to acknowledge 

tha t it 's a sel f - indulgent per iod that 

will hopeful ly stay in 2020 , " she says. 

Wherever her brush takes her, 

we can ' t wai t to fol low. 

www.valeriaduca.com 
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2 TArnoKin I FF 
This Camberwell graduate has developed a 
vivid emotional language to describe the world 

Rather than simply pa int ing t he 

view, Korean ar t is t Taedong 

Lee prefers to properly 

immerse h imsel f in a landscape. 

He makes drawings, takes photos, 

records video footage or sounds, and 

even wr i tes a diary. "All my works are 

based on real places and emot iona l 

experience," he explains. "I am 

a f fec ted by concept of Eastern 

pa int ing which presents personal 

view of landscape and seek spir i tual 

relaxat ion through inner essence." 

Back in his studio, he revisi ts 

the source mater ial , yet sti l l prefers 

to draw real landscapes f rom a 

patchwork of memories. "For example, 

Green Waterfall is Jeongbang 

water fa l l on Jeju Island in Korea," 

he says. "It descr ibes a sense of 

happ iness but l i t t le bit nervousness 

a t the same t ime." 

He var ies the colours and paint 

appl icat ion to mirror his response 

to t he locat ion and create what he 

cal ls an "emot ion- in terpreted space" 

on the canvas. Paint drips suggest 

"a sense of depress ion" while colour 

harmonies descr ibe emot ions in an 

a lmost synaesthet ic way, wi th deep 

blue, br ight orange and red indicative 

of negat ive feel ings. It's a vivid 

language of pa in t ing developed during 

a recent MA at Camberwel l College of 

Ar ts , par t of University Arts London 

(UAL). "In Korea, the results are more 

impor tant , but at UAL it seems that 

t he process is signif icant," he says. 

Follow Taedong on Instagram 

@taedong_leel028 

A thoughtful investigation into human 
behaviour inspires this Edinburgh painter 

Jacob Lit t lejohn's webs i te c la ims tha t his pract ice 

"explores the realm of human behaviour" , though 

tha t may not be immedia te ly obvious f rom his 

colourful abst rac t paint ings. Nevertheless, the wr i t ings of 

sociologist E rv ingGof fman and Gaston Bachelard 's The 

Poetics of Space are j us t two of the inspirat ions for th is 

thought fu l Glasgow School of Art g raduate to invest igate 

the way people interact w i th the world around them. "This 

has in turn inspired me to create visual mot i fs tha t I feel 

best repl icate these ideas and dramat ise t hem wi th in the 

physical act of paint ing, most commonly th rough the act of 

layering and developing work over periods of t ime," he says. 

His unt i t led works are spl i t be tween smal ler gouache 

pieces and larger canvases tha t incorporate oil bars, 

charcoal and coloured penci l a longside s tudent-grade oils. 

"I 'm a f irm believer great works of a r t can be achieved wi th 

an abundance of media wi th d i f fe r ing qual i t ies. I also feel 

that at the stage of my career mak ing the j ump to relying on 

greater quali ty paint could hinder my levels of product ion 

and conf idence to take r isks whi le exper iment ing." 

Having completed a g raduate residency at Leith School 

of Art and staged an onl ine-only exhibi t ion at Edinburgh's 

Arusha Gallery last May, Jacob is unsure wha t the fu ture 

holds aside f rom a possible MFA in San Francisco and a 

commi tmen t to exhibi t ing more. "I really do miss showing 

work I've spent a lot of t ime upon in a gallery context ." 

www.jacoblittlejohn.format.com 
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4 « J A M E S 

Lockdown forced a genre 
shift for the Florence-
schooled oil painter 

James Hayes only in tended 

to study at Italy's f a m o u s 

Charles H Cecil Studios for a 

couple of months but he eventual ly 

stayed for five years. Like many fel low 

graduates, James returned to England 

and plied his t rade as por t ra i t painter 

for hire. This all came to a halt dur ing 

lockdown because, as the ar t is t notes 

drily, "having one's por t ra i t pa inted 

sl ipped right down the list of 

'essent ial ' act iv i t ies." 

Working out of the beaut i fu l , 

grade II l isted St Paul's Studios in 

West London, James wasn ' t abou t to 

stay idle for long: "I 'm obsessive and 

I couldn ' t do nothing. Flowers, w i th 

their infinite beauty, seemed the ideal 

non-confrontat ional subject . " 

James hopes the steady s t ream of 

sit ters will return but, in the meant ime, 

we're excited to see wha t fu r ther sti l l 

life del ights emerge f rom his studio. 

www.jameshayes.co.uk 

5 JUNWEI DA 
Though a qualified architect, 
is set to make a big splash in 

As a quali f ied archi tect , it is 

no surpr ise tha t Junwei Dai 

is comfor tab le wi th sh i f t ing 

e lements of the landscape around. 

When he sketches on locat ion, o f ten 

in watercolour, he will " reorganise" 

a bui lding or view on his page to su i t 

his composi t ion. "This re-organis ing 

is based on how I unders tand and 

interpret the qi e lement of the 

scenery I am t ry ing to depict ," he 

explains, referr ing to the Chinese 

concept of an essent ia l life force. 

Capturing that qi is key to e levat ing 

his paint ings above mere record. "To 

me every building, every landscape is 

ful l of vitality. I can sense the i r un ique 

character: some may be solemn, others 

may be af fect ionate, and so on." 

Artists & Illustrators 22 

this Chinese artist 
watercolour 

After comple t ing his postgraduate 

s tud ies in landscape archi tecture at 

the Nat ional University of Singapore 

in 2 0 1 8 , Junwei has been content to 

balance tha t career wi th his ar t is t ic 

ambi t ions. Having already become 

a s ignature member of America 's 

Nat ional Watercolour Society, he 

hopes to be accepted into the UK's 

own Royal Inst i tute of Painters in 

Water Colour in 2 0 2 1 . His latest 

paint ings exper iment wi th d is tor t ions 

caused by ref lect ions and raindrops, 

whi le his key inf luences include Peter 

Doig, David Hockneyand Chinese 

master Wu Guanzhong: "He inspired 

me to combine east and west culture." 

Follow Junwei on Instagram 

@dai.junwei_watercolor 
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Luscious warm oils convey the Northern Irish artist's emotional connection to the landscape 

Born in Ramel ton, County 

Donegal in 1 9 9 5 , Hannah 

Mooney init ially s t rugg led 

when she swapped life on the 

Northern Irish coast for Glasgow Art 

School and the buzz of a big city: 

"I o f ten fel t out of my depth and found 

it di f f icul t to create in an env i ronment 

alien to me." A breakthrough came in 

her th i rd year when she returned to 

the famil iar shores of Lough Swilly. 

Ident i fy ing wi th th is powerfu l 

expanse of water and its t rans ien t 

skies, Hannah began to paint en plein 

air for the f irst t ime. "From feel ing 

di rect ionless and w i thou t voice, 

I suddenly had so much to say," 

she recalls. 

Hannah graduated in 2017, 

captur ing a host of prizes a long the 

way, before set t l ing back in Nor thern 

Ireland. Her in terest in the landscape 

harks back to a ch i ldhood playing in 

the surrounding f ields, d reaming of 

being a vet, and sav ing birds f rom the 

c lutches of her cat. "Chi ldren see the 

beauty in every th ing and everyday 

of fers a new discovery," she says wi th 

a wisdom beyond her years. "Their 

untarnished view of t he world al lows 

them to express it fearlessly, 

confidently and clearly. They create 

for themselves, which is what mos t 

creative pract i t ioners yearn to do. 

Living in the countrys ide is the c losest 

I can get back to th is open minded 

and independent way of th ink ing." 

Hannah's oi l -on-board paint ings 

drip with emot ion and she is 

I Wll I RFMIND 

MYSFI F HAM Y 

TO OBSFRVF 

FIRST A N D 

THFN DRAW 

ff 

part icular ly ski l led at f inding a lovely 

w a r m t h in t he mos t unforgiv ing of 

sk ies. "Mos t days are overcast here," 

she explains. "But somet imes the 

mos t sul len and subdued days 

c o m m e n c e in rich displays of apr icot 

l ight and fiery sunsets . Perhaps I 

paint the t imes of day which move me 

emot ional ly, when I have been 

outs ide and fal len in love wi th a dusky 

pink sky or a f lu f fy cumulus cloud. 

Blue sk ies are like special gi f ts." 

Days in the s tud io o f ten end wi th 

a walk, which keeps the ar t is t in tune 

wi th the sh i f t ing seasons and the fac t 

t ha t "we have no contro l over these 

changes". Far f rom being defeat is t , 

she says tha t knowledge instead 

inspires her to t ry and share tha t love 

of t he landscape wi th the viewer. 

Hannah will fol low her solo debu t 

at Messums Wil tshire th is December 

wi th a second exhibi t ion at The 

Scot t ish Gallery in Edinburgh next 

year. "I wish to t reat paint ing as lightly 

as possible," she says of her 

ambi t ions for 2 0 2 1 . "I would like 

to see the act of c reat ing as an 

oppor tun i ty to learn, stay cur ious 

and engaged wi th my surroundings 

in Ireland. I will remind myself daily 

to observe f irst and then draw." 

This is surely good advice for us all. 

www.hannahmooney.co.uk 
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7 K IFPDM \a/II I IAM.9QM 
This young Norfolk landscape painter is steeped in the traditions of Seago and Clausen 

ABOVE Kieron 

Williamson, Golden 

Daybreak, oil on 

canvas, 28x35cm 

If it s e e m s odd to be n a m i n g Kieron 

Wi l l i amson as "one to w a t c h " g iven 

t h a t he s t a g e d his f i rs t se l l -ou t 

exhib i t ion back in 2 0 0 9 , has pub l i shed 

t w o books , a n d has m o r e t h a n a 

decade 's wo r th of exemplary pa in t ings 

under his bel t , you need only cons ide r 

one fac to r : h is age. The Nor fo lk a r t i s t 

on ly t u r n e d 1 8 th i s s u m m e r a n d t h a t 

f i rs t d isp lay of pa in t ings c a m e a t t h e 

r ipe o ld age of six. 

K ie ron was c lear ly a r e m a r k a b l e 

pa in t i ng prodigy. In f ac t , it is a m a r k 

of h is rapid r ise in t h a t he t a l k s as if 

he were a late deve loper , f i rs t d raw ing 

i ndependen t l y d u r i n g a s u m m e r 

ho l iday w h e n he was "on ly" f ive years 

old, as if t h o s e prev ious years of 

po ten t ia l had been w a s t e d on s imp ly 

co lour ing- in d i n o s a u r s a n d p lay ing 

in a sandp i t . 

Adep t a t co lour mix ing, K ie ron 

began his a r t i s t i c s t ud ies aged f ive, 

in i t ia l ly s p e n d i n g an hour a w e e k 

pa in t i ng a longs ide t h e a r t i s t Carol 

Penn ing ton . Regular s e s s i o n s in 

wa te rco lou r w i th Br ian Ryder a n d 

pas te l w i t h Tony Garner fo l lowed. 

Soon K ie ron was adve r t i s i ng t h a t 

he was ava i lab le fo r pe t po r t ra i t 

c o m m i s s i o n s in t h e local paper . 

His g r a n d m a Gill kep t his a r t supp ly 

c u p b o a r d s tocked , wh i le his pa ren ts 

Ke i th a n d Miche l le have a lso been 

s u p p o r t i v e t h r o u g h o u t , t h e la t ter 

n o t i n g t h a t "pra ise , e n c o u r a g e m e n t 

a n d e n t h u s i a s m are f ree and t he key 

in a l l ow ing ch i ld ren to know wha t the i r 

s t r e n g t h s are". 

Tha t f i rs t exh ib i t ion in Holt , 

a r ranged w i t h Carol 's help, was 

appa ren t l y a sel l ou t w i th in 1 4 

m inu tes . As w o r d s p r e a d onl ine, 

K ie ron was s o o n ab le t o s t a r t a 

ma i l i ng l ist f i l led w i th in te res ted 

buyers f r o m a r o u n d t h e wor ld . Yet 

wh i l e t h e in te res t in his ear ly work 

c a n p e r h a p s be a t t r i bu ted to t h e 
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novel ty va lue of such a young t a l e n t , 

it is his c o n t i n u e d s u c c e s s and 

ded ica t ion to his c r a f t t h a t leads t o 

his appea rance on th i s l ist. "I d o n ' t 

have a c lear v is ion in my head of w h a t 

I'd like my pa in t ing t o end up l ook ing 

like, I work it ou t as I go a l o n g and 

t h a t keeps m e in te res ted a n d insp i red 

by t h e process, " he exp la ins . 

K ieron 's m u m Miche l l e a d m i t s t h a t 

her son has got "qu i te an o ld head on 

young shou lde rs " and t h a t is re f lec ted 

in his a r t i s t i c in f luences. One n a m e 

t h a t occu rs in d i scuss ions a b o u t 

severa l of his recen t w o r k s is Sir 

George Clausen, a f o u n d i n g m e m b e r 

of t he New Engl ish Ar t Club a n d 

pro fessor of pa in t i ng a t t h e Royal 

Academy of Ar t , w h o d ied in 1 9 4 4 . 

The young a r t i s t f i rs t c a m e ac ross 

Clausen 's work at auc t i on a n d s ince 

re la ted to it w h e n he t a c k l e d s im i la r 

rural and f a r m i n g sub jec t s . "C lausen 's 

s ty le changed t h r o u g h o u t his l i fe, bu t 

h is use of pa in t f r o m any per iod is 

w h a t I l ike," says K ieron. " I t 's pu t 

down so th ick ly a n d j u s t l ook ing a t 

t h e tex tu res he ach ieves m a k e s m e 

wan t to pa in t r ight away." 

Another key insp i ra t ion is t h e 

2 0 t h - c e n t u r y Engl ish l andscape 

pa in ter Edward Seago. In 2 0 1 1 , 

K ieron was i n t roduced to Seago 's 

f o rmer ass is tan t , Van Zeller, w h o 

he lped ar range a v is i t t o t h e la te 

pa in ter 's f o rme r s tud io a t t h e Du tch 

House in Ludham. 

"I t m e a n t so m u c h t o m e t o know 

t h a t I was wa lk ing t h e s a m e roads 

and f ie ld edges t h a t Seago o n c e d id , " 

he says today. "Seago 's work has had 

a huge impac t on m e a n d I o w n 

severa l of his pa in t ings. " Not only t h a t 

but du r ing t h e s a m e t r i p K ieron saw 

t h a t t he vi l lage's Old Post Of f ice w a s 

for sale. He p rompt l y bough t his f i rs t 

house, aged n ine, w i th t h e p r o c e e d s 

f r o m his pa in t ings . 

Kieron 's larger oil pa in t ings 

regular ly sel l for f ive-f igure s u m s a n d 

his l a tes t body of work , ava i lab le via 

The Gal lery in Hol t , i nc ludes a n u m b e r 

of Corn ish and H igh land l a n d s c a p e s 

a longs ide p lenty of dep i c t i ons of rura l 

l ife a round his Nor fo lk home . " I 'm 

a lways exc i ted t o see ho rses a n d 

ca t t l e in t h e l andscape , they a p p e a r 

to be t h e only c o n s t a n t t h r e a d a t t h i s 

m o m e n t in t i m e w h e n o the r a s p e c t s 

of l ife are so uncer ta in , " he says. 

"I don ' t have any long- te rm goa ls or 

IT MFANT SO MUCH TO MF TO KNOW THAT I 

WAS WAI KINO THF SAMF ROADS AS SFAOO 

t h i ngs I w a n t to do or ach ieve w i t h 

my pa in t ing, only t h a t I w a n t t o keep 

imp rov ing a n d evo lv ing my s ty le and 

see w h e r e it t a k e s me." 

K ie ron is o n l y j u s t o ld enough to 

vo te or d r ink a lcoho l , yet he has 

a l ready ach ieved fa r more t h a n many 

a r t i s t s t w o or t h r e e t i m e s his age. 

P icasso once sa id t h a t it t ook h im 

four years t o pa in t l ike Raphae l bu t 

a l i fe t ime t o pa in t l ike a ch i ld . 

If K ie ron can re ta in t h a t you th fu l 

cur ios i ty and s i m p l e unb r i d l ed love 

of m a k i n g p i c tu res as he e m b a r k s 

on a d u l t h o o d , t h e s h e e r po ten t ia l 

for whe re his b rush wil l t a k e h im is 

qu i te s tagger ing . 

www.kieronwi l l iamson.com 

ABOVE, FROM TOP 

Kieron Williamson, 

Hen Pecked, oil on 

canvas, 35x51cm; 

Kieron Williamson, 

The Tobacco Tin, 

oil on canvas, 

30x46cm 
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ft IAPK F P F F M A M 
Academic training and intimate subject choices have led to award-winning portraits 

WANT TO MAKF MORF OOl O l JRFl Jl WORK 
TO RFFI FOT THF M O O D OF THF MOMFNT 

ff 

It is early in Jack Freeman's career 

to suggest he has already painted 

his masterp iece, but if he goes on 

to bet ter The Wheat-Thief on a regular 

basis, he is likely to be at the forefront 

of Bri t ish por t ra i ture for many years 

to come. In the golden-hour light and 

rust ic set t ing, there are shades of 

Andrew Wyeth to the art is t 's paint ing 

of his par tner Patricia Bal lesta Lara 

on Suf fo lk 's Covehithe Beach. 

Patricia is a neonata l nurse and 

Jack painted her in her scrubs for Tom 

Croft 's Portra i ts for NHS Heroes 

project [see issue 419 ] , yet there is 

added poignancy and int imacy to The 

Wheat-Thief [ lef t ] , thanks to her love 

of the sea and the act of col lect ing 

grasses to decorate her room. 

As well as being a deeply personal 

depict ion, it was also a major step 

forward for the Cambridge-based 

ar t is t in te rms of the techniques 

employed too. "Having begun to 

develop my glazing methods, I wanted 

to t ry to make some more colourful 

work to reflect the mood of the 

moment , as the major i ty of my work 

before had been very grey and tonal . 

Paint ing an outdoor scene in th is 

manner was also a part icular 

chal lenge for me, because until then 

all of my landscape work has been 

made alia prima." 

Jack graduated in f ine ar t f rom 

Falmouth University, an experience 

he credi ts wi th int roducing him to 

"a really diverse range of incredibly 

creat ive and engaging people" 

producing more conceptual work in 

cont ras t to his "more t radi t ional and 

academic approach". 

Never theless, it was a grounding in 

life drawing and atelier-style paint ing 

t ha t saw him se lected for the BP 

Portrait Award 2018 and establ ish 

h imsel f as a professional portra i t 

painter for hire. Success at th is year's 

Royal Society of Portrai t Painters 

annual exhibi t ion fol lowed, an 

experience he hopes to repeat in 2 0 2 1 

on a larger canvas. "I am used to 

work ing smal l and I fee l like going big 

is the next f ront ier for me," he says. 

www.jackfreeman.co.uk 
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Faith and storytelling 
lend power to this 
East London artist's 
characterful portraits 

Desp i te her por t ra i t s be ing 

se lec ted for Saatch i Gal lery 's 

London Grads Now exh ib i t ion 

back in Sep tember , it was t he 

in te rac t ions Gayle Ebose had w i th her 

sub jec ts - w o m e n f r o m her cen t ra l 

London church - t h a t she coun t s as 

her h ighl ight o f 2 0 2 0 . 

"I l iked hear ing the i r s tor ies, " 

she says. "The mas te r s [in f ine ar t 

pa int ing] was a good oppor tun i t y for 

me to really research t h e bes t way of 

21 FOR 2 0 2 1 

s to ry te l l i ng t h rough por t ra i ture. . . 

And I was ab le to use t he fa i th of 

t h e s e w o m e n to show they have their 

own indiv idual i ty ." 

By por t ray ing w o m e n wi th the i r own 

sub jec t iv i ty , t he Camberwe l l College 

of Ar ts g radua te is de l iberate ly 

m a k i n g up for a r t h is tory 's fa i lure to 

do so. Also key to Gayle's work is her 

abi l i ty t o seek ou t " t he m u n d a n e in 

t he div ine". 

" I t 's w h e n you see s o m e o n e smi le 

or laugh," she expla ins, " i t 's t hose 

g l i m m e r s of modern -day mirac les, 

t h a t we' re ab le to surv ive and thr ive 

t h rough t he su f fe r ing . " 

The resu l t is a ser ies of rad iant , 

cha rac te r fu l po r t ra i t s [Zanda, lef t ] 

b rough t t o l ife w i th bold, express ive 

acry l ic m a r k s in te rweaved w i th oil 

paste ls , co lour penci ls and 

waterco lour . Current ly cook ing up 

ideas for a new ser ies of por t ra i ts , the 

East London-based a r t i s t is emerg ing 

as an i m p o r t a n t p resence in 

c o n t e m p o r a r y por t ra i tu re . 

Follow Gayle on Instagram @gayle.ebose 

The award-winning illustrator revels 
in the textures of her chosen medium 

Wi th Adobe I l lust rator a c o m m o n p l a c e 

too l for today 's i l lus t ra tors , one of t he 

reasons Sally Dunne 's por t fo l io s t a n d s 

out is her use of real mater ia ls . "Work i ng w i th 

d i f fe ren t tex tu res is one of t h e m o s t exc i t ing 

aspec ts of c rea t ing an image," she says. "I really 

enjoy t he unpred ic tab le na tu re of t h e s o f t pas te ls 

I use, wh ich are very sens i t ive to t he s l igh tes t t ouch 

and lead to s o m e exc i t ing and unexpec ted resu l ts . " 

Af ter g radua t ing f r om t h e Cambr idge Schoo l of 

Art w i th an MA in Chi ldren 's I l lus t ra t ion th is 

summer , Sally was n a m e d S t u d e n t I l lus t rator of t he 

Year a t the V&A Illustration Awards 2020 for her 

shor t graphic novel Home in Kakuma Refugee 

Camp [ r ight ] . "I a m fasc i na ted by s to r ies and v isual 

narra t ives t h a t ce lebra te in te rna t iona l cu l tu res and 

explore universal t h e m e s tha t uni te us all," she says. 

Success at t he awards led to Sal ly i l lus t ra t ing a 

novel due to be pub l i shed in sp r i ng 2 0 2 1 . Whi le 

deta i ls are st i l l under wraps , we can ' t wa i t t o see 

t he resul ts in all the i r t ex tu red glory. 

www.sallyi l lustrates.com 
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V 

The Leamington Spa artist found new 
discipline in a huge portrait project 

If two heads are bet ter t han one, 

t hen the # 1 0 0 H e a d s pro jects tha t 

have been appear ing on Instagram 

recently take tha t logic to an ext reme. 

The hash tag reveals many por t ra i t 

a r t is ts methodical ly post ing 1 0 0 

paint ings as a way to encourage a 

l i t t le creat ive discipl ine whi le 

developing a social media fol lowing. 

Back in February of th is year, Lucy 

Pass had been impressed by other 

ar t is ts ' e f fo r ts and so ordered herself 

1 0 0 plywood panels, each measur ing 

2 3 c m square. "I'd been feel ing a bit 

s tuck creat ively so it seemed like a 

great excuse to play and f ree up my 

brain w i thou t th ink ing where it would 

f i t into any part icular body of work," 

she explains. "I was expect ing to 

slowly work th rough the challenge 

over the course of a year or probably 

more, jus t as the mood took me." 

That all changed wi th the 

unfor tunate outbreak of Covid-19. 
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" W h e n t h e UK w e n t in to l ockdown in 

March , l ike so many o the rs , any p lans 

for t h e f o r e s e e a b l e w e n t ou t of t h e 

w indow. Fee l ing a bit r udde r less and 

in n e e d of a b ig d i s t rac t i on I d e c i d e d 

to t h r o w myse l f in to t h e 100 Heads, 

pa in t i ng a head dai ly w i th t h e 

in ten t ion of se l l ing each one under 

t h e br i l l iant Ar t i s t S u p p o r t Pledge. 

The e n t h u s i a s m and e n c o u r a g e m e n t 

of my I ns tag ram fo l l owers kep t m e 

f ee l i ng c o n n e c t e d t o t he wor ld and 

real ly s p u r r e d me on." 

A l t hough Lucy had a l ready 

e s t a b l i s h e d a d is t inc t i ve s ty le t h a t 

c o m b i n e s f r a g m e n t s of f aces w i th 

s i m p l e g raph ic e l e m e n t s (her use of 

c rowns , inc identa l ly , was no t insp i red 

by Basqu ia t bu t ra ther Mau r i ce 

S e n d a k ' s Where the Wild Things Are), 

100 Heads st i l l p roved cha l l eng ing 

and s o m e w h a t exper imen ta l . For 

s t a r t e r s , s h e had only prev ious ly 

pa in ted on canvas and so she ini t ial ly 

f o u n d t h e tex tu re of t h e pane ls ra ther 

unforg iv ing . "Once I'd f o u n d my fee t , 

I rea l ised t h a t t h e r e was so m u c h t o 

exp lo re in t e r m s of m a r k m a k i n g t h a t 

j u s t w o u l d n ' t work on canvas and 

t h e a b s t r a c t s ide of my work s t a r t e d 

t o deve lop quickly," she says. "The 

p l ywood su r f ace a l lowed for f renz ied 

penc i l sc r i bb les and sc ra t ches , razor 

sha rp l ines a n d edges . " 

The s t r u c t u r e t h a t t h e p ro jec t 

p rov ided d u r i n g a d i f f i cu l t t i m e had 

u n e x p e c t e d bene f i t s too . "At t h e s ta r t , 

I had t o push myse l f ex t reme ly hard 

to go in to my s tud io each day and 

keep work ing , " says Lucy. " I 've a lways 

env ied a r t i s t s w h o pa in t every day, 

bu t a lways fe l t l ike t h a t k ind of 

in tens ive work w o u l d n ' t su i t m e 

a n d t h a t I was m o r e of a 'pa in t w h e n 

insp i ra t ion s t r i kes ' k ind of a r t i s t . 

It t u r n s o u t I was comp le te l y w r o n g 

a b o u t t ha t . This rea l i sa t ion and my 

new- found d isc ip l ine have been huge 

ups ides t o lockdown. " 

Lucy 's 1 0 0 Heads p ro jec t 

c u l m i n a t e d on 17 S e p t e m b e r w i th a 

f inal pa in t i ng t h a t w a s a u c t i o n e d o f f 

t o ra ise m o n e y for t h e Choose Love: 

Help Refugees char i ty . It was a f i t t i ng 

end t o a ser ies t h a t has been bo th an 

a r t i s t i c and c o m m e r c i a l success , as 

t h e fu l l cen tu ry of heads have now 

so ld. She w o r k e d hard t o ensu re t h a t 

t h e repe t i t i ve na tu re of t h e dai ly 

pa in t ings d idn ' t c a u s e her t o b e c o m e 

f o r m u l a i c in her a p p r o a c h too. 

The dec i s ions over w h i c h f r a g m e n t s 

of a f a c e t o inc lude r e m a i n s a very 

ac t i ve pa r t of a c rea t i ve p rocess t h a t 

she p re fe rs t o fee l her way t h rough . 

"There 's no c lear f o r m u l a fo r w h a t t o 

inc lude and w h a t t o leave ou t , i t 's j u s t 

a case of l e t t i ng t h e p a i n t i n g s p e a k 

back to m e and w a i t i n g fo r t h e 

ba lance t o fee l r ight , " s h e adds . 

The L e a m i n g t o n S p a - b a s e d a r t i s t 

is cur ren t ly e x p a n d i n g on ideas t h a t 

e m e r g e d t h r o u g h her 100 Heads 

e x p e r i m e n t s , i nc lud ing t h e M e d u s a -

l ike e f f e c t s p r o d u c e d by one long 

cur l ing b rushs t roke . She hasn ' t ru led 

ou t a t t e m p t i n g a n o t h e r s im i la r p ro jec t 

in 2 0 2 1 e i ther : "I ge t bo red very 

easi ly, so t he re ' s a lways a chance. . . " 

www.lucy-pass.com 

THIS PAGE, 

CLOCKWISE FROM 

TOP RIGHT Lucy 

Pass, 100 Heads, 

numbers 50, 57, 

97, 95, 99 and 

94, oil on panel, 

23x23cm each 

OPPOSITE PAGE Lucy 

Pass, 100 Heads, 

number 37, oil on 

panel, 23x23cm 
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IP AQMI FinM TPIM Glass houses have inspired this Cardiff 
painter's colourful semi-abstract work 

Fa lmouth graduate Ashleigh 

Trim's Glass Houses ser ies of 

paintings is the perfect ant idote 

for a cold winter. The oil and oil paste l 

works depict the swel ter ing heat and 

lush vegetat ion of conservator ies and 

botanical gardens, via puls ing hues 

and unusual composi t ions. "I wan ted 

to capture the vibrancy and warmth 

tha t visi t ing all of these p laces gave 

me and so the colour pa le t tes of t he 

work reflect that," she explains. 

Though current ly work ing as a chef 

and paint ing on her days off , t he 

Cardif f-based ar t is t is mak ing the 

most of the many onl ine oppor tun i t ies 

and pop-up group exhibi t ions t ha t the 

Welsh capi ta l provides. "I do end up 

having gaps where I don ' t paint for a 

while but tha t 's okay," she says. "I f ind 

in these t imes I'm gather ing inspirat ion 

and ideas, and I am able to paint 

much more fluidly and subconsciously 

when I do get back into it." 

www.ashleightrim.co.uk 

Soft, layered and intimate watercolours 
that have already scooped double awards 

Shi f t ing select ion panels 

on the annual Sunday Times 

Watercolour Competition 

meant t ha t none of th is year's judges 

knew tha t they were award ing the 

Young Art is t Prize to the recipient 

of last year's prize too. Kather ine 

Jackson is only 22 , yet th is is qu i te 

the ach ievement for someone who 

began paint ing a decade ago a f ter 

d iscover ing a set of waterco lours 

in the back of a cupboard. 

Nevertheless, us ing di lute layers 

appl ied wi th a broad flat brush, she 

has already developed a dist inct ive 

style tha t is typi f ied by the so f tness 

yet dynamic brushwork in Martha 

Resting [ le f t ] , the por t ra i t of her s ister 

tha t scooped the 2 0 2 0 Young Art is t 

Prize. "I usually apply sa tura ted 

p igment when the paint ing is nearing 

comple t ion and I can place the 

darkest tones wi th more accuracy," 

she explains. "It took me a whi le to 

become conf ident tha t I could use 

washes l iberally to modi fy tone and 

colour w i thout losing the informat ion 

beneath; do ing th is has been useful 

in a l lowing me to deal wi th subt le 

gradat ions of tone and colour. 

Kather ine has jus t graduated 

wi th a BA in Drawing f rom Falmouth 

University, having part icularly enjoyed 

the regular life c lasses there: "Each 

sess ion was a chal lenge which helped 

me to develop." 

For now, she is back home in the 

Quantock Hills and looking for her 

next award-winning subject . 

www.kmjackson.uk 
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14 JAYSON SINGH 
Having built himself a studio, this portrait painter is taking his practice outdoors 

There was a 13-year gap 

be tween Jayson Singh 

comp le t ing his BA at Central 

Saint Mar t ins and beginn ing his 

por t ra i t pa in t ing d ip loma at the 

Heather ley School of Fine Ar t in 

2 0 1 8 . However, whi le he jokingly 

refers to t he t ime as his "wi lderness" 

period, he sti l l pursued his in terest in 

paint ing th roughout via a number of 

act iv i t ies and projects. 

"They've inc luded an ar t is t 

residency, communi ty ar t projects and 

travel for research, all whi ls t work ing 

at my fa ther 's proper ty ma in tenance 

and bui ld ing company," he says. 

That latter role has also given 

Jayson the t ra in ing and knowledge he 

needed to help build himsel f a studio 

in Bat tersea, West London. Having his 

own space to paint has sh i f ted the 

focus of his ar t is t ic pract ice, as the 

human f igure has become more 

centra l to his work. Life classes were 
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Sikh her i tage b a s e d in Malays ia , 

s ince t h e bunga- raya f lower is t h e 

coun t r y ' s na t iona l e m b l e m . In t he 

po r t ra i t , I 'm seen ho ld ing a b rush 

j u s t a b o u t to pa in t wh i le wea r i ng 

an unrave l led t u r b a n . I t 's a way of 

v isual ly desc r i b i ng t ha t , a l t hough 

I d o n ' t p rac t i ce t h e rel ig ion, I l ike 

t o ex t rac t t h e bes t of my her i tage 

t h r o u g h t h e m e d i u m of paint . " 

Extracting the Goodness of my 

Roots is a bold, d a r i n g and playfu l 

po r t ra i t . All co rne rs of t h e co lour 

pa le t t e are ut i l ised, yet t he c lever 

s y m b o l i s m m e a n s t h a t t he f ocus is 

never lost . The l ines b e t w e e n t he 

s i t te r a n d t h e b a c k d r o p are a lso 

b lu r red as t h e unrave l l ing b lue t u rban 

seeming l y m e l d s in to t h e b i rds of t h e 

pa t te rn . It is sugges t i ve of Jayson's 

n e w f o u n d con f i dence t a k i n g f l ight, 

s o m e t h i n g t h a t is under l i ned by t he 

gen t l e yet a s s u r e d look on his face . 

The se l f -po r t ra i t is p rov ing a 

f a n t a s t i c ca l l ing card for t h i s second 

s tage of Jayson 's career . Not only 

was it s e l e c t e d fo r t h e recen t Royal 

Soc ie ty of Por t ra i t Pa in ters annua l 

exh ib i t ion a t London 's Mal l Gal ler ies, 

r u b b i n g pa in ted s h o u l d e r s w i th s o m e 

of t h e UK's l ead ing t a l e n t s in th is 

f ie ld, bu t it a lso a p p e a r e d on our 

s c r e e n s as Jayson w a s a c o n t e s t a n t 

in t h e t h i r d e p i s o d e of t h e recen t Sky 

Arts Portrait Artist of the Year ser ies. 

Though his c h a n c e s of p rogress ing 

we ren ' t a i ded by t h e ra ther d rab 

s e t t i n g p rov ided for h is s i t ter , the 

Chicago Fire ac to r E a m o n n Walker 

("I g u e s s I rea l ised t h e large ex ten t to 

wh i ch I rely on t h e e n v i r o n m e n t in my 

po r t ra i t c o m p o s i t i o n s t o date," Jayson 

says d ip lomat i ca l l y ) , it was a f u r t he r 

i nd i ca t i on t h a t his t a l e n t s are f inal ly 

b e i n g recogn ised . 

W i th his d i p l o m a c o m p l e t e d , Jayson 

i n t ends t o c o n t i n u e wo rk i ng on 

se l f -po r t ra i t s t h a t rely heavi ly on 

persona l s tor ies and complex pat terns, 

wh i le a lso t a k i n g on more regular 

po r t r a i t c o m m i s s i o n s as m u c h as t he 

cu r ren t Cov id-19 res t r i c t i ons wil l a l low 

h im. " W i t h t h e cha l lenge of t h e 

p a n d e m i c , my p lans m igh t n e e d to be 

a d a p t e d in t e r m s of f i nd ing ways t o 

l essen t h e d i s t a n c e b r o u g h t a b o u t by 

i n te r f ace t echno logy as a s u b s t i t u t e 

t o w a r d s pa in t i ng f r o m life," he says. 

" P e r h a p s piein air po r t r a i t s m igh t be 

t h e new ar t i s t i c p rac t i ce of 2 0 2 1 ? " 

Follow Jayson on Instagram @jaysonsingh 

ii 
Al THOl JGH 1 D O N ' T PRAOTIOF RFI IGION 
1 I IKF TO FXTRAOT THF RFST OF MY SIKH 

HFRITAOF THROl JOH THF MFDI1JM OF PAINT 

ABOVEJayson 

Singh, The 

Fabric of the 

Man I am Today, 

oil on canvas, 

160x140cm 

TOP LEFTJayson 

Singh, Extracting 

the Goodness of 

My Roots, oil on 

canvas, 90x70cm 

largely a b s e n t f r o m his degree , so he 

d e c i d e d t o en ro l on t h e d ip l oma as a 

m e a n s of imp rov ing his sk i l ls and 

con f idence . "R igh t now, I g u e s s I fee l 

m o r e e q u i p p e d t o p ro jec t my ideas 

o n t o t h e p a i n t e d f igure," he says. 

Ano the r o f Jayson 's s ide p ro jec ts in 

r ecen t years has i nc luded a n u m b e r 

of w o r k s h o p s a n d m u r a l s based 

a round t r ad i t i ona l Rangol i pa t t e rns , 

wh i ch in t u r n has e n c o u r a g e d t h e 

a r t i s t t o imp rov i se w i th co lour in his 

po r t ra i t s . " W h e n e v e r I pa in t a po r t ra i t , 

I d o a i m t o ach ieve a l i keness , bu t I 

a lso l ike ano the r oppo r t un i t y t o re f lec t 

my persona l i t y t h a t s o f t e n s t h e edges 

of in tense obse rva t i on . A pa t t e rn in 

a b a c k g r o u n d may a lso t r igger a 

nar ra t i ve t h a t he lps f o r m t h e c o n c e p t 

of a pa in t ing . " 

" In my se l f -por t ra i t , Extracting the 

Goodness of my Roots, fo r examp le , 

t h e r epea ted p a t t e r n e d mot i f of t h e 

h u m m i n g b i r d ex t rac t i ng nec tar , w a s 

very f i t t i ng fo r t h e ideas I w a s 

explor ing," he adds . "On t h e su r f ace , 

t h e mo t i f is a v isual pun, bu t it a l so 

re fe rences t h e roo ts of my inher i ted 
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1*1 Fl FANOP 
Haunting watercolour interiors inspired 
by lockdown and childhood dollhouses 

Eleanor Watson ' s f a s c i n a t i o n w i th in te r io rs can be 

t r aced back t o her ch i l dhood love of do l l houses . 

It is a sub jec t t h a t has d o m i n a t e d t h e 30-year -o ld 's 

work s ince g radua t i ng f r o m t h e W i m b l e d o n Col lege of 

Ar t in 2 0 1 2 , bu t wha t began as a des i re to por t ray t h e 

domes t i c i t y of m u s e u m houses - cue r ich oil pa in t ings of 

g rand iose se t t i ngs - has s h i f t e d t o cos ie r in te r io rs in a 

more abs t r ac t sty le, as wel l as recen t e x p e r i m e n t s w i th 

waterco lour . " I 've s p e n t a lot of t i m e t h i n k i n g a b o u t h o m e 

and t h e everyday d o m e s t i c l iv ing space , " E leanor exp la ins . 

"But a lso, i t 's my own pe rsona l loss... My work has b e c o m e 

less ana ly t ic and more involved." 

It 's not t he f i rs t t i m e t h e London -based a r t i s t has 

proved her versat i l i ty . In 2 0 1 9 , s h e was a w a r d e d t h e 

S laugh te rhaus Print Prize a n d t h e ACS S tud io Prize for 

Indoor Silences. Distance Noise., a m o n o p r i n t s h e c rea ted 

fo r her mas te rs , wh ich wil l be rep l i ca ted as a l im i ted-

ed i t ion wa l lpaper next year. A f te r a g roup show in January, 

Eleanor is exc i ted to s e e w h e r e her a b s t r a c t wo rk in 

wa te rco lour t akes her - as are we. 

www.eleanormaywatson.co.uk 

i 

The award-winning Spanish illustrator is poised to let her imagination go wild 

Aday a t t h e o f f i ce fo r Mar ia jo l lus t ra jo o f t e n beg ins 

at ZSL London Zoo 's pengu in pool for a few 

wa rm-up ske tches , be fo re s h e m o v e s on to t a c k l e 

t he o ther i nhab i tan ts . The Span i sh a r t i s t is cur ren t ly 

s tudy ing for an MA in ch i ld ren 's book i l l us t ra t ion a t Angl ia 

Ruskin Universi ty, bu t has a l ready c a u g h t t h e indus t ry ' s 

eye a f te r w inn ing t he New Talent prize a t t h e 2 0 2 0 Wor ld 

I l lus t ra t ion Awards for Flooded [ r ight ] , an acry l ic ink and 

g raph i te a r two rk t a k e n f r o m a p i c t u r e b o o k she c rea ted 

as par t of her s tud ies . 

Paying regular v is i ts t o t h e zoo has been c ruc ia l t o 

Mar ia jo 's mas te rs , s k e t c h i n g f r o m l i fe t o c rea te cu te 

charac te rs t h a t inhab i t t h e c i ty beyond t h e con f ines of 

t he a t t rac t ion . She has a lso en joyed b reak ing f r ee of t h e 

barr iers t h a t her p rev ious l i fe as a c o m m e r c i a l i l lus t ra tor 

imposed . "Unt i l now my wo rk has been m o r e a b o u t 

m e e t i n g people 's br ie fs , bu t w i th ch i ld ren 's b o o k s you ' re 

ab le t o do more of w h a t is pe rsona l t o you," she says. 

"The mas te rs is a chance t o play and f ind my own 

v isual language." 

Mar ia jo g radua tes in May a n d h o p e s t o s t a r t wo rk 

on her f i rs t book. Pub l i shers t a k e note . 

www.mariajoilustrajo.com 
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17 A M Y 
B,EAGJuB 
The former fashion designer is giving 
classical figurative art a makeover 

RIGHT Amy Beager, 

Aphrodite, oil and 

acrylic on canvas, 

42x59cm 

RIGHT Amy 

Beager, Desire 

is Desire, oil and 

acrylic on canvas, 

150x100cm 

Beh ind m u c h of Amy Beager 's 

r ecen t wo rk is a c lass ic case of 

m i s t a k e n ident i ty . It h a p p e n e d 

las t year a t a n a r t fa i r w h e n one 

on looke r a s k e d if t h e sub jec t of her 

acry l i c -and- ink a r t w o r k Blue Woman 

was Isadora D u n c a n - t h e p ioneer ing 

dance r w h o d ied t rag ica l l y in 1 9 2 7 . 

" I t 's not , " says Amy, " b u t I l ooked up 

Isadora a n d read her au tob iog raphy 

a n d she had a real ly a m a z i n g l i fe. 

In her dance , t h e m o v e m e n t s she 

m a d e w e r e insp i red by Greek 

my tho logy a n d scu lp tu res , a n d it led 

m e into l ook ing in to th i s a rea and all 

t h i s year I 've been us ing it as a 

s t a r t i n g po in t fo r my o w n insp i ra t ion . " 

Wi th t h i c k , express ive b rushs t r okes 

in v iv id b lue, b u b b l e g u m pink a n d 

e lec t r i c a q u a , Amy 's c a n v a s e s g ive 

t h e c lass ica l f e m a l e f igure a mi l lenn ia l 

makeover . One dep i c t s t h e Greek 

g o d d e s s Aphrod i te , o t h e r s s p r o u t t h e 

w ings of Nike and s o m e are j o i n e d by 

s inewy Zeus- l ike f o r m s , b u t al l exude 

romance , sensua l i t y a n d d r a m a . 

"The f igures are m o r e of a vesse l 

fo r exp lo r ing e m o t i o n s , " Amy exp la ins . 

"Bu t I t h i nk t h e pa in t ings c rea te the i r 

o w n na r ra t i ves as well. . . I hope t h e 

v iewer can re la te to a fee l i ng or 

e m o t i o n or read t h e image as a s tory. " 

I t 's hard t o be l ieve t h e Che lms fo rd -

b a s e d a r t i s t has only b e e n pa in t i ng 

fu l l t i m e fo r t h e pas t t h r e e years , 

f o l l ow ing a seven-year ca ree r as a 

f ash ion des igne r fo r b r a n d s such as 

Topshop a n d Asos. Ga in ing 

m o m e n t u m , she w a s s e l e c t e d as a 

w inne r fo r t h e De lph ian Gal lery Open 

Call 2 0 2 0 a n d a lso had her work 

f e a t u r e d in a recen t g roup exh ib i t ion 

at London 's Saa tch i Gal lery. 

P lans for 2 0 2 1 inc lude a t w o - w e e k 

res idency in t h e N e t h e r l a n d s bu t 

u l t ima te ly Amy s e e s her a r t p rac t i ce 

as one c o n t i n u o u s d e v e l o p m e n t . 

" I t 's l ike a journey , " she says, "each 

idea evo lves o n t o t h e next . " 

www.amybeager.com 
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DANNY 
.EYL AN D 

Abstract paintings that fizz with ideas 
are this Edinburgh graduate's trademark 

Curta i led ambi t ions are the 

story of 2 0 2 0 for many 

ar t is ts , though Danny 

Leyland's story is part icular ly 

poignant. The 26-year-old ar t is t 's 

exhibi t ion, Debris Dance, was set 

to open at Edinburgh's Arusha 

Gallery in March, yet the nat ional 

lockdown was announced the day 

before his work was due to be 

picked up f rom storage. He is ful l of 

praise for how the gal lery adapted 

to an onl ine display, though it has 

lef t him quest ion ing the val idi ty of 

the exper ience too. "Debris Dance 

i i 
DOFS MY FIRST 

SOI O SHOW 
OOl JNT IF IT 

NFVFR OPFNFD 
ITS DOORS? 

ff 
was supposed to be my f irst solo 

show, which is a big th ing in any 

ar t is t 's career," he reasons. "Now I'm 

not even sure if I've had my first solo 

show. Does it count if it never opened 

its doors? I don ' t know. I don' t feel 

like the show happened. Nor do I feel 

like it d idn' t . Perhaps it's a bit l ike 

losing your virginity, you ei ther have or 

you haven't . But I'm sti l l not sure." 

It is a shame for the public at large 

too, as it depr ived us of the chance to 

admire his vast canvases in the f lesh. 

Debris Dance explored ideas about 

memory, history, interpretat ion, and 

how archaeology is really a study of 

human act iv i ty th rough objects left 

behind. "I th ink about all the human 

act ions tha t lef t no t race at all; no 

mater ia ls lef t behind for us to study," 

he says. "All the act ions of love and 

passion and human experience. 

I f ind th is not ion qui te unbearably 

potent somet imes. " 

Danny is current ly teach ing a 

foundat ion year in Cambridge, 

alongside pursuing his own mult i-

discipl inary work which not only 

inc ludes paint ing but also sculpture, 

needlework, instal lat ions and more. 

He recently gave a ta lk about his 

pract ice to his s tuden ts for only the 

second t ime. "I do feel a litt le sheepish 

when talk ing about my own experiences 

to my s tudents , " he admi ts . "It even 

seems at odds wi th one of my guiding 

pr inciples: which is the humanis t 

creed of p lacing the s tudent at the 

centre of the i r learning." 

That desire to engage wi thout 

impress ing his ideas heavily on his 

audience is one of the keys to what 

makes Danny's semi-abst ract 

paint ings so rich and rewarding. 

www.dannyleyland.com 
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19 KATIE HARM AN 
Contemporary meets classical in emotional oil paintings 

Kat ie Harman's oil paint ings are a fasc ina t ing 

col l ision of sty les. There are bold graphic shapes 

alongside classical f igurat ive e lements , whi le large 

colour f ields are broken up by col laged graph paper. When 

it comes to the more rest less passages of brushwork, Cy 

Twombly is a key inf luence, a long wi th other less obvious 

inspirat ions such as Mark Rothko and Chr is topher Lebrun 

RA. "Gazing at their a r twork acts as a window into the 

souls of those mythological f igures you can f ind in 

l i terature like Homer," she says. "Their paint ings take 

on a fo rm of therapeut ic power th rough thei r use of 

pleasurable, sensuous colour. I wan ted to create tha t 

same emot iona l link wi th the viewer and my ar twork . " 

Kat ie 's love of ant iqui ty began whi le s tudy ing classical 

c iv i l isat ion at college. She is now living in Athens, Greece, 

whi le she s tud ies for an MA in Ancient Eastern and 

Medi ter ranean Archaeology. "This is a wonder fu l sub ject 

to be learning alongside my art is t ic pract ice," she says. "I 

hope tha t th is year-long exper ience wil l drive my creat iv i ty 

and give me a bet ter unders tand ing of th is cul ture and 

how it has impacted ar t th roughou t t he centur ies, and in 

tu rn make me a more accompl ished art is t . " 

Follow Katie on Instagram at @k.harmart 

Iridescent landscapes have made this 
Berkshire artist a star of Portfolio Plus 

Looking a t a landscape pa in t ing by Port fol io Plus 

member Clare Buchta is like s tepp ing into another 

world, one in which the English count rys ide is 

an ethereal vision of i r idescent pastel hues. Think th ick 

lilac clouds, chameleon-co loured rol l ing hills and 

s i lhouettes of skeletal- l ike t rees ref lected in g l immer ing, 

powder blue waters. 

How does she do it? "I deve loped th is way of pa in t ing 

using water-soluble oil paints, as I can ' t get on wi th 

solvents," Clare explains. "It s ta r ted as a p r in tmak ing 

process and went f rom there. Normal ly people would bui ld 

up the paint in fair ly opaque layers, but I put it down in 

very th in layers, t hen the co lours shine through." 

While the Berkshi re-based ar t i s t caught our eye on 

Artists & Illustrators' onl ine commun i t y Port fol io Plus 

this year, she has spent much of t he past 1 2 mon ths 

exper iment ing in her new garden s tud io and already has 

plans in place for 2 0 2 1 . These include exhib i t ing in local 

ar t trai ls, such as the ones in Henley, Wokingham, and 

Cookham & Maidenhead, and runn ing a few one-on-one 

tutor ia ls and group ar t workshops. 

www.artistsandil lustrators.co.uk/ciarebuchta 
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ROCKl 
A love of narrative and memories of 
the sea created a promising online debut 

RIGHT Susan 

Rocklin, Last Trick 

in the Game of 

Longing, oil on 

linen, 210x170cm 

Wi th l ockdown p reven t i ng 

phys ica l a c c e s s to 

ga l le r ies , a r t i s t s a n d 

cu ra to r s are hav ing t o respond in new 

and d y n a m i c ways. Take S u s a n 

Rockl in 's f i rs t so lo exh ib i t ion , Paeon, 

fo r examp le . W h e n t h e res t r i c t i ons 

p reven ted a real- l i fe l aunch at S o u t h 

London 's 1 6 3 in May, ga l lery owner 

Jul ie Bent ley moved qu ick ly t o c rea te 

a " v i r t ua l " d isplay. 

"She h u n g t h e s h o w in t h e ga l lery 

w i th pa in ted f e a t u r e wa l l s a n d 

p r o m o t e d it as one wou ld a no rma l 

s h o w via ema i l a n d I ns tag ram to her 

s u b s t a n t i a l c o n t a c t base, " exp la ins 

Susan . "There was a v iew ing room, 

by wh ich t h e a u d i e n c e cou ld nav iga te 

t h e gal lery remote ly , a n d an on l ine 

ca ta logue . " 

The r e s p o n s e proved o v e r w h e l m i n g 

as m o s t of t h e work w a s so ld . " I t was 

a r isk, bu t one t h a t pa id of f , " says t h e 

a r t i s t of t h e s h i f t on l ine . 

Wha t ' s more , she e m e r g e d w i th a 

wa i t i ng l ist of po ten t ia l c l ien ts , "so t h e 

i m p e t u s fo r m a k i n g s o m e m o r e work 

was r ight the re " . 

Over t h e s u m m e r , t h a t m o m e n t u m 

led t h e Royal Col lege of A r t g radua te 

to deve lop Playlets, a ser ies of four 

large-scale c a n v a s e s t h a t she says 

were an imag ina t i ve a n t i d o t e to 

phys ica l c o n f i n e m e n t : "Opu len t 

c lo thes , w i s t f u l p ro tagon is ts , 

mys te r i ous and r e m o t e l o c a t i o n s -

Pure t hea t r i ca l a b a n d o n a n d e s c a p e 

f r o m t h e real i ty of t h e pandemic . " 

They were born o u t of a per iod in 

wh i ch S u s a n " w a t c h e d lots of f i lms 

a n d s o m e bad TV a n d f a n t a s i s e d 

i ncessan t l y a b o u t w h e r e I w a n t e d t o 

be". She c o u n t s t h e d i rec to rs Ingmar 

B e r g m a n and Andre i Tarkovsky as key 

insp i ra t i ons a longs ide pa in te rs such 

as M u n c h , M o r a n d i and Bonna rd , 

wh i le nar ra t i ve is i m p o r t a n t t o her 

p rac t i ce , hav ing s t ud i ed l i te ra tu re 

be fo re t u r n i n g t o pa in t ing . 
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The mys te ry and a t m o s p h e r e o f t h e 

sea is ano the r key in f luence for 

Susan , hav ing been b rough t up on t h e 

No r th Yorkshi re c o a s t near S ta i t hes . 

"All t h o s e years l iv ing by wa te r have 

in f i l t ra ted my sens ib i l i t ies , " she says. 

"I fee l t h a t app ly ing th in layers of 

co lour , d r a w i n g f r a g m e n t e d l ines, w i t h 

eve ry th i ng in mo t i on , is my na tu ra l 

rhy thmic way of t h i nk ing and paint ing." 

2 0 2 1 wil l see S u s a n s e t t l e in to her 

new Archway s tud io and re tu rn t o 1 6 3 

d u r i n g t h e Du lw ich Fest iva l in May. 

W h e t h e r v i r tua l or real, it p r o m i s e s 

to be a f an tas t i ca l de l ight . 

www.susanrocklinartist.com 
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